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Parodie, pastiche, charge, caricature ? Laissons au lecteur le soin de caractériser d’un nom chacun des textes ici rassemblés, et qui révèlent une figure parfois ignorée de Perec, celle du savant.
Par goût autant que par obligation, Georges Perec fut amené à fréquenter les disciplines les plus diverses, et le fit toujours en connaisseur bien plus qu’en amateur.
Aussi, lui qui avait formé le projet ambitieux de s’essayer à tous les genres littéraires, fut-il très tôt attiré par cette forme particulièrement délectable d’écriture qu’est l’imitation de textes scientifiques : là, le piment du jeu, du trompe-l’œil, du faire-semblant, vient redoubler le plaisir que donne la maîtrise d’un savoir encyclopédique.
Mais Perec parodiste garde évidemment les traits du Perec des œuvres « sérieuses ». Fidèle en particulier à son goût pour l’exhaustivité, il explorera peu à peu toutes les possibilités offertes. Il se fera tour à tour neurophysiologiste pour rendre compte d’une expérience relative aux effets du jet de tomates sur les cantatrices, entomologiste pour étudier l’hybridation des papillons dans l’île d’Iputupi, hagiographe pour chanter l’amitié de deux grands hommes, historien pour présenter la cathédrale de Chartres. On le verra enfin, en collaboration avec son ami Harry Mathews, se livrer, en philologue averti, à l’impeccable exégèse d’un inédit, mystérieux autant que précieux, de Raymond Roussel.
D’un texte à l’autre, entre les mains expertes de Georges Perec, le jeu épouse des formes diverses, s’inscrit en des registres variés. Mais le lecteur ne tardera guère à découvrir ce qui fait l’unité de l’ensemble : derrière l’accumulation des signes extérieurs de la scientificité (cartes, figures, diagrammes, références, bibliographie, usage abondant de langues comme l’anglais ou le latin), le miroitement sans fin des jeux verbaux.

Marcel Bénabou



EXPERIMENTAL DEMONSTRATION OF THE TOMATOTOPIC ORGANIZATION IN THE SOPRANO
(CANTATRIX SOPRANICA L.)



Georges Perec
Laboratoire de physiologie
Faculté de médecine Saint-Antoine
Paris, France

Sommaire :
 
Démonstration expérimentale d’une organisation tomatotopique chez la Cantatrice.
 
L’auteur étude les fois que le lancement de la tomate il provoquit la réaction yellante chez la Chantatrice et demonstre que divers plusieures aires de la cervelle elles était implicatées dans le response, en particular, le trajet légumier, les nuclei thalameux et le fiçure musicien de l’hémisphère nord.


As observed at the turn of the century by Marks & Spencer (1899), who first named the “yelling reaction” (YR), the striking effects of tomato throwing on Sopranoes have been extensively described. Although numerous behavioral (Zeeg & Puss, 1931 ; Roux & Combaluzier, 1932 ; Sinon et al., 1948), pathological (Hun & Deu, 1960), comparative (Karybb & Szÿlâ, 1973) and follow-up (Else & Vire, 1974) studies have permitted a valuable description of these typical responses, neuro-anatomical, as well as neurophysiological data, are, in spite of their number, surprisingly confusing. In their henceforth late twenties’ classical demonstrations, Chou & Lai (1927 a, b, c, 1928 a, b, 1929 a, 1930) have ruled out the hypothesis of a pure facio-facial nociceptive reflex that has been advanced for many years by a number of authors (Mace & Doyne, 1912 ; Payre & Tairnelle, 1916 ; Sornette & Billevayzé, 1925). Since that time, numerous observations have been made that have tried to decipher the tangling puzzle as well as the puzzling tangle of the afferent and/or efferent sides of the YR and led to the rather chaotic involvement of numberless structures and paths : trigeminal (Loewenstein et al., 1930), bitrigeminal (Von Aitick, 1940), quadritrigeminal (Van der Deder, 1950), supra-, infra-, and inter-trigeminal (Mason & Ragoun, 1960) afferents have been likely pointed out as well as macular (Zakouski, 1954), saccular (Bortsch, 1955), utricular (Malosol, 1956), ventricular (Tarama, 1957), monocular (Zubrowska, 1958), binocular (Chachlik, 1959-1960), triocular (Strogonoff, 1960), auditive (Balalaïka, 1515) and digestive (Alka-Seltzer, 1815) inputs. Spinothalamic (Attou & Ratathou, 1974), rubrospinal (Maotz & Toung, 1973), nigro-striatal (Szentagothai, 1972), reticular (Pompeiano et al., 1971), hypothalamic (Hubel & Wiesel, 1970), mesolimbic (Kuffler, 1969) and cerebellar (High & Low, 1968) pathways have been vainly searched out for a tentative explanation of the YR organization and almost every part of the somesthesic (Pericoloso & Sporgersi, 1973), motor (Ford, 1930), commissural (Gordon & Bogen, 1974) and associative (Einstein et al., 1974) cortices have been found responsible for the progressive building-up of the response although, up-to-now, no decisive demonstration of both the input and output of the YR programming has been convincely advanced.
Recent observations by Unsofort & Tchetera pointing out that “the more you throw tomatoes on Sopranoes, the more they yell” and comparative studies dealing with the gaspreaction (Otis & Pifre, 1964), hiccup (Carpentier & Fialip, 1964), cat purring (Remmers & Gautier, 1972), HM reflex (Vincent et al., 1976), ventriloquy (McCulloch et al., 1964), shriek, scream, shrill and other hysterical reactions (Sturm & Drang, 1973) provoked by tomato as well as cabbages, apples, cream tarts, shoes, buts and anvil throwing (Harvar & Mercy, 1973) have led to the steady assumption of a positive feedback organization of the YR based upon a semilinear quadristable multi-switching interdigitation of neuronal sub-networks functioning en désordre (Beulott et al., 1974). Although this hypothesis seems rather seductive, it lacks anatomical and physiological foundations and we therefore decide to explore systematically the internal incremental or decremental organization of the YR, allowing a tentative anatomic model.
Materials and methods
PREPARATION
Experiments were carried out on 107 female healthy Sopranoes (Cantatrix sopranica L.) furnished by the Conservatoire national de Musique, and weighing 94-124 kg (mean weight : 101 kg). Halothane anesthesia was utilized during the course of tracheotomy, fixation in the Horsley-Clarke, and major operative procedures. 5 % procaine was injected into skin margins and pressure points. Animals were then immobilized with gallamine triethyiodide (40 mg/kg/hr) and normocapnia was maintained by appropriate artificial ventilation. Spinal cord transections were performed at L3/T2 levels, thus eliminating blood pressure variations and adrenaline secretion induced by tomato throwing (Giscard d’Estaing, 1974). The fact that the animals were not suffering from pain was shown by their constant smiling throughout the experiments. Internal temperature was maintained at 38 °C ± 4 °F by means of three electrically drived boiling kettles.

STIMULATION
Tomatoes (Tomato rungisia vulgaris) were thrown by an automatic tomatothrower (Wait & See, 1972) monitored by an all-purpose laboratory computer (DID/92/85/P/331) operated on-line. Repetitive throwing allowed up to 9 projections per sec, thus mimicking the physiological conditions encountered by Sopranoes and other Singers on stage (Tebaldi, 1953). Care was taken to avoid missed projections on upper and/or lower limbs, trunk & buttocks. Only tomatoes affecting faces and necks were taken into account.
Control experiments were made with other projectiles, as apple cores, cabbage runts, hats, roses, pumpkins, bullets, and ketchup (Heinz, 1952).

RECORDING
Unit activity was recorded through glasstungsten semi-macroelectrodes located au-petit-bonheur, according to the methods of Zyszytrakyczywsz-Sekrâwszkiwcz (1974). Spike recognition was performed by audiomonitoring : every time a unit discharge was heard, it was carefully photographed, tapped, displayed on a monograph and, after integration, on a polygraph. Statistical evaluation of the results was made using a tennis like algorithm (Wimbledon, 1974), that is, every time a structure responds up to win the game, it was recognized as YR-related.




OEBPS/images/CNL.jpg
Ancewtna





OEBPS/cover/cover.jpg
Georges Perec

Cantatrix sopranica L.
et autres écrits scientifiques

Editions du Seuil





